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story “The Midas Ring” repeatedly 
refers to Mickey as a “boy financier,” 
but the early 1950s Mickey in fact 
looked more grown-up than ever 
before—due in part to this then- 
current animators’ model sheet, 
which Gottfredson recalled as having 
been influenced in part by his own 
comic strip designs. 

While first drawn for Plight of the 
Bumble Bee, an intended 1951 Mickey 
short that was shelved before 
release (overlap: publicity still of the 
eponymous bee), the model sheet 
nevertheless became a standard 
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reference for period merchandise and 
comic books. 

Images courtesy Walt Disney Photo 
Library. 
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HOW WELL DO YOU KNOW YOURSELF? The postwar years found Mickey 
Mouse, in various media, slowly evolving from adventurer to homeowner. But 
was this change in Mickey’s best interest as a character? Floyd Gottfredson, self- 
declared champion of Mickey as a heroic “Mouse against the world,” thought not. 
Perhaps that’s why, in 1953, Gottfredson and writer Bill Walsh confronted Mickey 
with Miklos—our boy’s criminal doppelganger—who wants a life of suburban 
comfort, and will take Mickey’s place to get one! 

By linking the move toward domestication with an evil twin’s evil plan, Gott- 
fredson not only gave Mickey one of his most exciting battles; he also seemed to 
hint that Mickey, like all of us, might not always know what’s best for himself. We 
can move toward the wrong goals—even be tricked into them. But sunlight is the 
best disinfectant. Let villains settle down in suburbia... true heroes fight on! 

As usual, our vintage Gottfredson strips in this volume have been remastere: 
with the invaluable aid of Ken Shue, Vice President of Global Art at Disney 
Publishing Worldwide, and his Executive Assistant Iliana Lopez. 

Further scholars have contributed artwork, knowledge, and archival items. 
We're grateful to Director Rebecca Cline and Archivists Kevin Kern and Michael 
Buckhoff at the Walt Disney Archives. For this volume I’d also like to thank Thomas 
Andrae, Luca Boschi, Andrea “Casty” Castellan, Ferdi Felderhof, Leonardo Gori, 
Colleen Gottfredson Toomay, Jonathan Gray, Thomas Jensen, Claudio Juris, Tha 


Komorowski, Roy Kooijman, Erik Rosengarten, Frank Stajano, Ted Toomay, Joe 
Torcivia, Fernando Ventura, and Francois Willot. 


Others, too, have provided crucial support and encouragement. First and 
foremost come my parents, Susan and Larry Gerstein, and my brother Ben. Then 
come friends including Céline and Stefan Allirol-Molin, Alberto Becattini, Jerry 
Beck, Dave Bossert, Leo Breydo, Vincent Del Greco, Byron Erickson, Lana German, 
Didier Ghez, Jan Gottfredson, Howard Green, Joakim Gunnarsson, the Hake’s 
Americana staff (including Alex Winter, Terence Kean, and Deak Stagemeyer), Andy 
Hershberger, Nelson Hughes, Lars Jensen, J. B. Kaufman, Mark Kausler, Raquel 
Lopez, Mike Matei, Geoffrey Moses, Floyd Norman, Jesse Post, Tarkan Rosenberg, 
Travis and Nicole Seitler, Tommy José Stathes, Kwongmei To, Esther Torcivia, 
Germund von Wowern, Wilbert Watts, and Malcolm Willits. 

Thanks, all. I wouldn’t trade any of you for an evil twin. Even one who promised 
mea comfy life in suburbia. 

—David Gerstein 
February 2017 
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RIGHT: Bill Walsh’s and Floyd Gottfredson’s later Mickey Mouse 
gag-a-day strips introduced Goofy’s strong, silent Cousin 
Dimmity, seen here in the strip for February 28, 1957. 


IN PREVIOUS VOLUMES OF THIS series, 
we’ve seen Mickey and his gang undergo an identity 
crisis—one brought about by social and cultural 
changes in postwar America. In the Mickey strips, 
as in American ideology, the identity crises caused 
by such shifts were stabilized by a Cold War 
consensus that instilled national unity in the global 
struggle against anti-communism. In 1951, however, 
we see the attempt at containment beginning to 
falter and dissolve. A more serious identity crisis 
was afoot. 

Time traveller Eega Beeva’s departure from 
the strip in 1950 created a vacuum in the Mickey 
adventures. Gottfredson and writer Bill Walsh had 
compensated for Mickey’s more staid persona in 
this era by treating him asa foil for Eega’s futuristic 
eccentricity. Now, with Eega gone, the authors had 
to fill the gap by introducing other eccentrics to 
fill his role. In “Uncle Wombat’s Tock-Tock Time 
Machine,” Goofy’s uncle is a wacky inventor who 
creates a time machine that offers new challenges 
to Mickey. At first Mickey travels to the past and 
lands in revolutionary America, where he sees a 
soldier fighting for independence and Ben Franklin 

“discovering” electricity. Then Mickey travels 
backwards to imperial Rome ruled by the brutal 
dictator Flabbus, a stand-in for Nero. 

Mickey’s brave defeat of Rome’s “greatest 
warriors” in the Coliseum leads Flabbus to make 
him a consul—a seemingly heroic post reflective of 
preceding stories, in which Mickey was represented 
as a Cold War savior. Now, however, Mickey’s lofty 
title requires that he do something unsavory: the 
emperor dictates that Mickey perform the odious 
task of “disposing” of his dancing girls. The idea 
that an anointed hero can’t win for losing reflects 


RIGHT: Floyd Gottfredson at his Disney studio worktable in 1974. 
He was already using this desk at the time he drew the stories in 
this volume, Photo courtesy Walt Disney Archives. 
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a growing societal unease in postwar America. At 
the time, the United States had evolved from an 
isolated country—having won its freedom from 
foreign control—to leader of the Free World, and 
participant in cold (and hot) wars to “liberate” 
nations from Communist power. Now the United 
States was involved in the Korean War (1950-53) 
and mired in its first 
stalemate, an incompre- 
hensible embarrassment 
after the nation’s singular 
triumph in World War 
Il. The Korean War had 
by now become unpopu- 
lar—foreshadowing later 
defeat in Vietnam—and 
military glory began to be 
seen as a prelude to embar- 
rassment and punishment, 
just as Mickey finds in 
ancient Rome. 

Tellingly, rather than 
attempting to portray 


In “The Midas Ring” Mickey confronts the threat of 
unwieldy affluence, a danger that had also plagued 
him in earlier postwar stories. He obtains a magic 
ring from a gypsy and inherits a Midas curse. He 
begins making barrels of money from oil wells, 
stocks, and other investments, and even when the 
income causes problems for him, he can’t make it 
stop. Like other postwar 
Americans, Mickey might 
ave imagined newfound 
affluence to be a source of 
happiness and freedom— 
ut having attained it, he 
hardly feels happy or free. 
But the conventional 
moral that “money can’t 
buy happiness,” while 
central to previous Mickey 
tales of wealth, is sidelined 
here. Whereas _ earlier 


stories had depicted con- 
sumption as the cause of 
alienation and unhappi- 


Mickey as a liberator of 
oppressed nations, the story’s dénouement avoids 
politics and deals with merely personal conflicts. 
Time-traveling forward to the future, Mickey helps 
an anthropomorphic flower ruler escape to the 
present and unite happily with his love, a demure 
little daisy. 


ness, here the blame is dis- 
placed onto another postwar “threat”: the assertive 
and independent working woman, personified as 
Mickey’s secretary Katherine Krisp. Working women 
were often perceived as threatening to males both 
during World War II and in the postwar years, and 
Krisp is encoded as a hyper-organized, professional 


Read mor 


character. In contemporary books like David 
Riesman’s The Lonely Crowd and William Whyte’s The 
Organization Man, the powerful woman had already 
become a scapegoat for anxieties about postwar 
conformity, lost individualism, and the regimentation 
of corporate bureaucracy. “The Midas Ring” follows 
right in tune. In this gender inversion, Miss Krisp is 
a masculinized female who completely dominates 
Mickey, setting out to organize his life. Appropriately 
for the stereotype, she wears horn-rimmed glasses 
and mannish suits and possesses a multitude of 
degrees and credentials. In the end, Krisp turns out 
to be not just a working woman, but a femme fatale: 
a beautiful, sexy female who threatens Mickey witha 
gun and robs him of both his money and his charmed 
ring. But the ring makes Krisp, too, a victim of the 
Midas curse—showing that postwar dysfunction 
could affect anyone. 


In “Hoosat From Another Planet,” Walsh and 
Gottfredson return to one of their favorite genres— 
science fiction. Mickey and Goofy are prospecting 
for uranium in the desert when their Geiger counter 
starts going crazy, indicating a large amount of 
radiation. They encounter a diminutive robot named 
Ohm-Eye, who claims to have no feelings—although 
his behavior indicates otherwise. He takes them to 
his leader, a strange-looking being who resembles 
a living atomic warhead. As in earlier Walsh stories, 
the power figure immediately wants to kill Mickey 
and Goofy, ordering them to shake hands with a 
robot that will blow them instantly to dust: a barely- 
veiled reference to America’s fear of destruction by 
Soviet nuclear attack, a foreboding amplified at the 
time by the Korean War.’ 

The dimwitted Goofy is just about to shake 
hands and meet his demise when he is saved 
by Hoosat, the ruler’s daughter, who ironically 
thinks Goofy is “the most beautiful thing I’ve ever 
seen”—and saves him much like Pocahontas saved 
John Smith in legend. But, apropos of the fears of 


matriarchy in this story, Hoosat only rescues 
Goofy in order to plunge him into a shotgun 
marriage anda form of imprisonment. 

Hoosat, her father and their robot all 
embody Walsh’s typical sense of black humor, 
in which gothic fears are immunized by 
comedy. The robot promises instant death, 
but delivers it viaa friendly handshake; fears of 
nuclear holocaust are domesticated by making 
them surreal and absurd. The alien ruler may 
resemble a warhead; but we learn he is really 
just an incapacitated human, his original form 
destroyed by radiation. Lacking a human 
body, he cannot eat solid food and must ingest 
aromas like “Essence of Roast Beef.” 

The aliens have come to Earth to mine 
a substance called bleerium: an obvious 
reference to nuclear energy, whose positive 
aspects were touted at the time—it could 
run factories, cars, and other inventions— 
even as it was simultaneously recognized as 
unpredictable and very destructive. Walsh’s 
bleerium, similarly, may have positive effects, 
but it also has dangerous drawbacks. 

Parts of the plot derive from the 1940 
science fiction film Dr. Cyclops, about a mad 
scientist who mines radium ore and uses it to 


shrink four visitors at his Peruvian laboratory. 
Inits portrayal of radium power and of the scientist’s 
Japanese appearance, the film anticipates World 
War Il’s nuclear threat, perhaps a reason why 
Gottfredson and Walsh remembered it in 1951.7 

Like Cyclops’ mad scientist, Hoosat applies 
the story’s dangerous substance to Goofy and he 
shrinks—instantly reduced to a size she can hold 
in a jar. The physical reduction symbolizes Goofy’s 


emasculation and Hoosat’s desire to control him. 


Rather than a “handsome” prince, he becomes her 
diminutive prisoner. As in “The Midas Ring,” again 
the female lead becomes a femme fatale and the 
major villain in the story. 


Hoosat tells Mickey that she and her father 
have peaceful intentions, and that they have mined 
bleerium merely to prevent warlike humans from 
controlling it and destroying their planet. But she 
hints that her people intend on controlling the 
universe with their supply of the element, and 
Ohm-Eye dumps all the bleerium into outer space to 
prevent this from happening. 


ABOVE: Dr. Cyclops (1940) featured a mad scientist who mines 
atomic energy and shrinks his heroic foes—just as Gottfredson’s 
“Hoosat From Another Planet” would do to Goofy. Image 
courtesy Heritage Auctions. 
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“Mickey’s Dangerous Double” is 
perhaps the strongest story of 
the early 1950s period. In this tale 
Walsh and Gottfredson return to 
the noir ethos of their best work, 
portraying Mickey as an alienated, 
dispossessed antihero. Upon 
returning home from his latest 
adventure, Mickey greets first 
Minnie, then Horace with friendly 
hellos. 
nose in the air; Horace refuses to 


But Minnie snubs him, 


shake hands and turns on his heels. 
And when Mickey tries to pat Mrs. 
Hasbrouck’s infant twins, she tells 
him “Don’t you dare touch them!” 
Mickey has become an unwelcome 


In the end, Gottfredson and Walsh tap into 
1950s fears of flying saucer invasion when Mickey and 
crew catch a ride on one and flee Hoosat’s wrath. But 
Hoosat’s claim that Earth is dominated by warlike 
nations seems borne out when fighter jets and Soviet 
artillery fire greet them as their saucer flies over 
Russia. Then Mickey and Goofy return to a United 
States just as paranoid and warlike: when they fly over 
the American capital they are blasted with artillery 
fire, just as they had been in Russia. Although Cold 
War ideology worked to contain and stabilize the 
identity crisis in earlier stories, here Gottfredson 
and Wals! 
that worldview. Safety doesn’t seem to reside on any 
of the worlds Mickey and Goofy have visited, and 
bleerium—atomic energy—threatens all. 


challenge the seeming benevolence of 


ABOVE: The Dark Corner (1946), depicting a good and evil pair 
of twin sisters, was one of many “evil twin” stories in the world 
of films noirs—and as such, influential on “Mickey’s Dangerous 
Double.” Image courtesy Heritage Auctions. 


RIGHT: Mickey had his first encounter with an evil twin—here, 
of the robotic variety—in Gottfredson’s earlier “The World of 
Tomorrow” (1944). 


outcast in his own hometown. 
Films noirs frequently featured hardboiled 
detectives as their world-weary heroes. Walsh 
and Gottfredson invoke Mickey’s old persona as a 
Holmesian sleuth as he plumbs the mystery of his 
strange mistreatment. Film noir utilized menacing 
shadows and mirror images to invoke an aura of 


double clinches the misperception by making it appear 
that Mickey is firing bullets at the police, seemingly 
proving that he is a dangerous crook. 

The double theme had first emerged for Mickey 
in Walsh and Gottfredson’s 1944 story “The World 
of Tomorrow,” in which the Mouse is menaced by 
a robot double in service of Pegleg Pete’s attempt 
to take over the world. The evil twin trope was also 
reflected in many period films noirs, like 1946’s The 
Dark Corner—which featured identical twin sisters: 
one loving and good, the other insane and a killer. In 

“Mickey’s Dangerous Double,” O’Hara gives Mickey 
twenty-four hours to prove his innocence, during 
which Mickey discovers the double who has been 
framing him. Films noirs often invoke an aura of 


inescapable doom, and Mickey duly seems entrapped 
by his double’s threats to harm a kidnapped Pluto if 
Mickey should try to stop him. 

The double seems able to go on committing 
crimes with Mickey helpless to intercede. But 
Mickey finds a way. In earlier 1950s Walsh stories, 
Mickey had been primarily a reactive figure. Here he 
reverts to the resourceful and tough Gottfredson 
Mouse of old. Like a hardboiled detective, he 


paranoia, often provoked by 


threatening forces embodying 
split or 
fragmented identity. Thus we 
see Mickey menaced by a deadly 
stranger in his house; when he 
looks in the mirror, wondering 
who it could be, he sees a 
duplicate of himself in oddly 
different dress, prefiguring the 
appearance of his dangerous 
double. Mickey’s alienation is 
complete when Chief O’Hara 
shows up with the police—only 


the  protagonist’s 


VY THE MORE... 
I BE-CAME LIKE 
NOU... THE MORE 
LI HAT-ED NOU! 


ingeniously tracks down his 
double, corners him in a toy 
factory, and commandeers a 
toy tank to battle the double’s 
real bullets. Walsh and 
Gottfredson invoke a dark and 
surreal 
as huge clown toys with wide- 
mouthed smiles seem to mock 
the danger Mickey faces. 

Films 


mise-en-scéne here, 


noirs often 


involve a subversion of 
legitimate authority, revealing 


duplicity beneath. Walsh and 


to arrest Mickey and reveal 
stolen merchandise on the premises. Even one of 
Mickey’s best friends has turned against him. Mickey’s 


featured 
in which 


Gottfredson had 
such a threat in “World of Tomorrow,” 
Pete planned to replace America’s authority figures 


STRATEGY FOIST, NY BON? 

WHEN I SEND DESE MECHAN- 

ICAL REPLICAS INTO ACTION 
-.DEN YOU'LL SEE 


with robot duplicates under his command. Likewise, 
in “Mickey’s Dangerous Double,” Mickey’s double 
reveals his plans to take over the city’s authority 
figures by masquerading as them. In the paranoid 
worldview of noir, postwar institutions suffer a 
legitimacy crisis as it becomes impossible to tell 
friend from foe, benevolent authority from tyrant. 
“Mickey’s Dangerous Double” even prefigures the 
paranoia of the classic sci-fi film Invasion of the Body 
Snatchers (1956), in which pods from outer space 
replace the humans ina small town. 

As “Dangerous Double” continues, Mickey 
discovers that his double is really a quick-change 
artist named “The Marvelous Miklos.” But when 
Mickey captures Miklos, he has trouble proving his 
identity to the police; even Pluto and Minnie are 
no help in exonerating him. The authorities’ role 
in confusing friend and foe is yet another topical 
allusion. “Mickey’s Dangerous Double” was written 
at the height of the House Un-American Activities 


ABOVE: Miklos’ transformation into various authority figures was 
anticipated by Pete’s attempt to replace them with robots, also in 
“The World of Tomorrow” (1944). 


RIGHT: Long ago, Mickey himself had been a Miklos-like quick- 
change artist—here, costumed as a snake-charming harem girl in 
The Opry House (1929). 


Committee’s (HUAC) persecution and 
blacklisting of Hollywood actors and 
scriptwriters. The anticommunism of 
the times instilled an aura of paranoia, 
exemplified by HUAC’s mandate to purify 
America by ferreting out “true” Americans 
fromcommunists and their sympathizers.* 
Groups considered outside the Cold 
War consensus were deemed possible 
subversives: liberals, nonconformists, 
dissidents, gays, racial Others, and those 
belonging to “suspect” organizations. Not 
surprisingly, the attempt to distinguish 
“true” Americans from subversives was 
a highly ambiguous and arbitrary task, 
dependent upon defining questionable and shifting 
notions of what constituted “Americanism.” Just as 
Miklos mimicked Mickey, “subversives” could look 
and often act like other Americans, collapsing the 
boundary line between patriotic citizens and the 
nation’s enemies. A blanket of conformity was also 
enforced by the rise of suburbia—exactly the sphere 
within which Miklos tries to usurp Mickey’s role. 

In the end, Miklos is exposed only through a 
fluke: after the double escapes, Mickey chases him 
in an exciting rooftop sequence and he tumbles into 
a rain barrel, revealing him to be gray rather than a 
black-furred mouse like Mickey. This ontological 


difference seems to forever separate Mickey from his 
double and to obviate confusions between the two. 
But there is no final closure like those of other 
Mickey continuities. The magician escapes, leaving 
a note stating that he and Mickey will meet again. 
This is one of the few times that Gottfredson had 
allowed a villain to get away; he seems to have sensed 
that Miklos was too good an opponent to be finally 
contained, not to reappear in another tale. 
Ultimately, the attempt to separate Mickey 
from his double can be viewed as an act of historical 
amnesia. It encourages us to forget the mischievous 
antihero that Mickey had been in early film cartoons: 
his repressed double self. This Mickey had a fluid 
identity that encompassed antiauthoritarian and 
rebellious behavior, including mockery of authority 
figures. In The Opry House (1929), he assumes 
multiple identities in his own quick-change stage 
act: from female snake charmer and derby-hatted 
kazotsky dancer to longhaired concert pianist. 
In Plane Crazy (1928), the first Mickey cartoon 
produced, Mickey played the overeager lothario to 
a resistant Minnie; far from the bland, middle-class 


Mouse he would become. Although many of us have 
forgotten this Mickey, he lives on in occasional 
eruptions of creativity and rebellious energy—and, 
in one instance, as “Mickey’s Dangerous Double.” e 


1 Spencer R, Weart, The Rise of Nuclear Fear (Boston: Harvard 
University Press, 2012), p. 266. 


2 This and other Mickey Mouse strip connections to 
contemporary films: Floyd Gottfredson, conversations with 
the author, 1970s. 


3 John M. Murrin, Paul E. Johnson, James M. McPherson, Alice 
Fahs, and Gary Gerstle, Liberty, Equality, Power: A History of 
the American People, sixth edition (Boston: Cengage Learning, 
2013), p. 643. 
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man co-star, after a long series of stories, Having dispatched 

‘Eega, whose superpowers had been stealing the scene—to the 
extent of relegating Mickey to a mere hanger-on—Gottfredson and his 
collaborators now rebalance the importance of the actors in the strip. 
Mickey regains the lead role and reacquires his longtime sidekick, Goofy, 
who had almost been displaced out of existence during the Eega Beeva 
era. “Dry Gulch Goofy” is not Goofy’s first post-Eega reappearance, but 
itis his big comeback: so much so that the authors overshoot a bit, almost 
turning Mickey into the sidekick (again). 

After a televised singing performance that seems awful but turns 
out to be popular, Goofy unexpectedly becomes famous overnight. In 
his childlike naiveté, he has no clue on how to handle this success, and 
Mickey is the wise good friend at his side who helps him cope. This is a 
key story because of its psychological introspection into Goofy, whose 
good nature is radically transformed by the Hollywood circus of hype, 
exaggeration, arrogance, and volatile success. Literally speaking, Goofy’s 
mood change is due to a hypnotic session, required to cure him of shy- 


L: our last volume we said goodbye to Eega Beeva, Mickey’s future- 


ness at the sight of a beautiful girl; but the hypnosis is merely a metaphor 
for the dramatic metamorphosis that cameras, stage lights, and sudden 
popularity could trigger in anyone. 

Gottfredson, a theater projectionist in early life, continues to pay 
attention to contemporary movies, and film buffs will reconnect this yarn 


to director Billy Wilder’s Sunset Boulevard (1950), where former actress 
Gloria Swanson rails against a decadent Hollywood. In “Dry Gulch 
Goofy,” as in Boulevard, luxury residences of the stars are imbued with 
a grandiose aura of Hollywood myth, but everything is fake and rotten 
inside. Appearance is everything, and even the strikingly beautiful diva 
that makes Mickey’s heart spin turns out to be a grandmother with lots of 
carefully applied makeup. 

“Dry Gulch Goofy” may seem at first a mere satire of Hollywood 
fakery; but beneath lies a subtle psychological analysis of how success can 
ruin a good-natured man. Mickey is Goofy’s best friend because he does 
what he must, even if painful, to make Goofy snap out of his spell. 

The two reunited friends then change setting with “The Ghost of 
Black Brian.” Readers will recall their prior encounter with “The Seven 
Ghosts” in 1936; but the crucial difference was that back then—in the pre- 
Bill Walsh era of more rationally constructed stories—the ghosts were 
fake, Now, instead, we embrace the supernatural, and Mickey accepts the 
existence of real ghosts without batting an eyelash. Has Gottfredson lost 
faith in the pragmatic, Rooseveltian attitude of the 1930s Mickey? Per- 
haps, mirroring the popularity of ghost movies during and immediately 
after World War II, the supernatural becomes a safe refuge when reality 
gets to be too devastating. 

— Leonardo Goriand Francesco Stajano 


BOY! HOME AFTER ALL THAT 
TIME IN THE SUNGLES! -— 


Yuu SEE) 

MICKEY.» 
1 BECOME A COWBOY 
ACTOR ON TELEVISION 
WHILE YOU WAS AWAY! 


Y YUH SEE, | 


/ IT SURE WILL FEEL GOOD TO 
GET BACKTO THE COMFORTS OF 
={ HOME ! 


rn 


(GOOD NIGHT!.. DO YOU HAVE TO YUH SHOULDN'T SAID THAT, 


DRESS LIKE THAT?.. AND RIDE MICKEY... MYRTLE SUE/S 
KINDA SENSITIVE ABOUT 


(... MYRTLE SUE AND ME DO THIS Cowgoy [ WELL... MY2TLE SUES REALLY THE ) 


MICKEY... ACT TOGETHER .... STAR OF THE SHOW ! 


I GOTTA BE NIC 


E 
HERE 


TO MYRTLE SUE 
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IM KINDA | Re (WHAT DID HE SAY HE SOUNDS LIKE y 


NERVOUS ! ‘DRY. WAS DOING ? HOG-CALLING 
TODAY'S SHOW IS THUH Si TT 
FIRST I'VE TRIED TO SING ON! — 4 OO EEFE! 


: * B00 EEE! 
tS SOQuEEEST 


a r 


LOVE GOOFY| 
BUT I DON'T THINKHE'S CUT OUT TO BE 
A COWBOY SINGER! 


ee THANK YOU ..- YOU 
SAY ali WONDERFUL? 


MUSICAL HOG- 
WHAT IT 1S! 


[WE HAVEN'T HAD SO MANY CALLS 
SINCE THE STATION OPENED ! 


ae MISS. "1 
HIS ‘NAMI 
IS SDRY-GULCH GOOF Y”... THANK YOU.. 
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NO USE LKIN | ! \ (GEE, MYRTLE SUE... You'lRE 
HEY, ~DRY TALKING, : NOT GONNA BE JEALOUS, ARE 
y GOOFY! THAT COWBOY \ ZELIEVE| |[7- 2| |vou? 


GULCH’, SIGN 

Y SINGING OF YOURS ON 
MY BOOK, TELEVISION CERTAINLY 
PLEASE! AEE AS 


SNOW, MY _FOOT! THIS 1S 
= FAN MAIL! 


I WAS A BIG HIT ON 
TELEVISION YESTERDAY! 
BUT 1 BET EVERYONE'S 
FERGOT BY TODAY! 


MORNING, | Y GUESS HE MUST BE ONE } 
“DRY GULCH’ COwBOY Cgeat ! \OF THESE HIGH-PRESSURE 
MY NAME 1S J.FLADDEZ WELKINRING ! OF THEM ALL! STuPENCOyS! ) SALESMEN YOU HEAR 


SO MUCH ABOUT! 


1 REPRESENT “CATACLYSMIC PICTURES"! 


(Ae iy’ 

1) Bh 
fe 

v 
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WELL ... YOU'LL 

JUST HAVE TO 
Noy GRIT YOuR 
TEETH AND 
BEAR IT! 


SURRY! ‘URRY! THEES BES A L—] [YUH DONT THINK A 
RAWSH DIAMOND AND RUBY 


YOU'RE A 
SCATACLYSMIC PICTURES’ COWBOY 

STAR ...YOUNE GOT TO LOOK THE 
PART! THEY'RE EXPECTING YOU AT 


THE 
TAILORS! 


LET ME SEE... A PEROXIDE RINSE... 
CORRECTNE MAKE-UP AROUND THE EVES) [¢ 
eu LIFT THE HOCKS AND FETLOCKS... 


Tir tT 


4 \ (THIS 1S THUH ONLY YF 
WE'RE OFF WAY TO TRAVEL! 
TO HOLLYWwooD! 


io 
«ee THE HEAD OF THE STUDIO HAS 
RESERVED HIS OWN PRIVATE CAR 


i G, you! 
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] [HouD iT! A CowBOY STAR HAS TO \|] PSODA CRACKERS 
= 


mmm WATCH HIS FIGURE ! J AGAIN ! 


XY THANK GOODNESS 
INDIANS ALWAYS 
KINDA SCARED 


(Sure! THEY'RE 
ALL FRIENDLY! 


ass cd 
ALL THUH poy 


Li THALP! WickEY! THEY GOT ME! JS 
INDIANS TAMED Now: ie 


STAR HONORARY “CHIEF NYAH-NYAH- 
NYAH" ... MEANING “HIM-WHO-MAKE=/ 
SONG-LIKE-PRAIRIE-DOG” ! 


Z yw —N { 6 Quigr..) f 
KIN’ 
PLEASE! PLEASE! r 
DON'T SCALP ME(( SON OF THE COYOTE! Vi 
TILL. KETCH COLD! ‘ 
—h3 @ 
~ 
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WELL.... LET'S 
GET ABOARD, 
“CHIEF NYAH- 
NYAH-NYAH"! 
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GAWRSH...) [ 


IT WAS NICE 

OF THEM INDIANS TO 
MAKE ME AN 
HONORARY 


WE ARE PROUD TO AIN'T THIS 
MAKE YOU AN CARRYIN! THINGS 


‘le 
Bete MsSaEs Su HONORARY WOODSY \ ALITTLE TOO 
AGAIN! 1... " p GIRL... FIRST CLASS! 
“) 5 Se Tax! be Pa 
J] 5 FAMOSS A " 2 by (i 
OY AY GOOEY" 4 
ey SH) ; 


| [ WONDER WHERE WE UVE GOT A HUNCH WE'RE GETTING PRETTY CLOSE] 
ARE! TO HOLLYWOOD! 


(aust A ) (SURE! YOU SHOULD SEE ONE OF OUR 
LITTLE 7 BIG ONES! 


DON'T WoRRY] 


v=, MOVIELAND ‘rie ea: - * RECEPTION? wu Vis 
AT LAST! IM KINDA Roe ‘ ION? BF ME QU) XS 


NERVOUS ! RECEPTION! 


@ 
ceca 
Key Wo?) 
& & | a 


(Ou.. 1 GUESS WE CAN ROUGH 


FIRST, WE/LL] 
GET You || YoUCAN GET YOURSELF SOMETHING | | IT HEZE FOR A 
SETTLED IN YOUR HOUSE ! BIGGER LATER ON! LITTLE WHILE! 
oT ate 


[OF COURSE...IT ISN'T VERY FANCY! ¥ 


Y BUT WHY... THREE SWIMMING | 
POOLS? 


EXCUSE ME! 
IT WAS A 
SILLY 
QUESTION! 
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CORNER! 


THE BUTLERLL BE) 
ACK IN A 
MINUTE! YOUR BEDROOM 1S AROUND THE 
=<] 


Li YES, SiR... ) Pwart a 


EXCEPT 
THAT I WILL GIVE 
NOU THE BATH! 


COMFY, HOH ? 


FUNNY-LOOKING 
FURNITURE! 1 
WONDER ....? 


\Y EXCUSE ME, SIRS... 
YOu'RE INTHE 
LINEN CLOSET! 


fi UM STARVING ! 
<— . 
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JUST RELAX SIR... MY) [ 
STAFF AND T WILL HANDLE 
THE SITUATION! 


(WAIT, FRIEND...! DO 
YOU HAPPEN TO HAVE 
A SANDWICH ON YOU? 


q 


YOU? q 


TM THE GAS COMPANY MAN! 1 
CAME HERE TO FIX THE METER 
FIVE DAYS AGO AND T HAVEN'T 
BEEN ABLE TO FIND MY WAY OUT 
OF THE PLACE ! 


[ GOOFY! HEY.... WHERE 
ARE YOu? 


(EVERYTHING (1 FEEL_KINDA OUT OF Y| 
ALL RIGHT ? TOUCH WITH THINGS! { 


WELL ... THIS 1S OUR FIRST 
NIGHT IN HOLLYWOOD ! 
WONDER HOW GOOFY'S 
MAKING OUT ! 


TM ‘WAY 
OVER HERE, 
MICKEY ! 


eS RTS og 
SZ eo, 


ne 


BUT, MR. WELKINRING ) OH... THAT'S ALL) fA LOT OF FAMOUS OLD-TIME FILM. 
--- THERE SEEMS Py RIGHT... PAY NO | | STARS HAVE LIVED IN THAT HOUSE! 


TO BE SOME xy ATTENTION ... Zz 
CONFUSION THE BEDROOM | 
HERE IN MY HAUNTED ! 


BEDROOM... 


ae ey | [YouRE HIRED! NOW WE'VE GoT] [Now... L THINK WE I HAW! You Look] 


SHOULD CHANGE FUNNIER THAN 
Now, MR. MOUSE... AND THINGS AT YOUR NAME... E ! 

Cory. ENS, Y Yate COS eeeroer HOW ABOUT 

YOU'RE af HIGH &, NEED A ‘MICHEL DE MOUSSE”? 

GOOP DIRECTOR «FP ScuooL... COSTUME? 
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YES... MR.NP BROUGHT | 
IT BACK FROMTHE ORIENT! 


NOW TO MEET MR. NP... TH 
OF THE STUDIO! 


YES... UM ANXIOUS 
TO MEET THE BOSS! } 


SIMPLICITY... THAT'S THE THING! 1 
LOVE SIMPLE “THINGS! NOTHING FANCY! 


COWBOY STAR AND DIRECTOR .-. ‘DRY 
GULCH” GOOFY AND MICHEL DE MOUSSE! 
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A eZ rest} eres ; —_ 
A UESS YOU Ee THAT'S “LENNIE” THE DOG STAR! HE 

(ZZ BOYS WOULD Agi MAKES MORE MONEY THAN ALL THE 
LIKE TO SEE OUR STUDIO! SHOW 'EM\ OTHER ACTORS PUT TOGETHER! 
AROUND, WELKINRING ! Ay 


<a 


155 


6 28 gf} : 
cake 


oes THEY MAKE 
16- MILLIMETER MOVIE 
FOR TELEVISION! 


(HOWDY... TA THUH NEW Cowgoy stag Vd f 1YTOO BADITHEY SEEMED LIKE 


NOW WHERE INTHE WORLD HAS HERE! WHAT DO YOU FELLERS DO? SUCH NICE FELLERS ! 


GOOFY GONE ? 
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Y HERE'S WHERE OKAY! CUT! 
A WE'RE SHOOTING 


OUR NEW JUNG: 


HEAD-HUNTER” 1 


(CLARENCE... I'VE TOLD YOU A 
DOZEN TIMES TO QUIT PICKING THOSE 
FLOWERS! DO 1 HAVE TO GET TOUGH? 


[THATS OLR COMPANY MONSTER! | 
HE DOES THE HORROR PICTURES | 


Ayan A dwil aii. wo 
SSS SS ANS SENG 


x 
(Os UDA’ ES SASSO 
x s 


SSS pat gat 


] PNOTHING 13 REALT 


TROUBLE WITH A MOVIE STUDIO z NOTHING 15.... 
1S... IT'S ALL FAKE! 2 


26. DRY GULCH GOOFY 


OKAY! SEE YUH 
LATER, MICKEY! 


(COME OVER HERE! THERE'S 
SOMEONE WHO'S BEEN DYING 
TO MEET YOu! 


ZI BOT... IM 
<f REALLY JUST A 
SIMPLE, ORDINARY 


“HESTER Of 
HITHER”! 


Love TO, \ 


OF COURSE...YOUIRE 


MISS 
i 
TAKING ME TO LUNCH) (O'HITHER! 


OH «+» YOU WANT TO LOOK | 
AT MY EVES ? 


(XX SS 


LEOPARP- 
SKIN 
UPHOLSTERY! 


(MEET “MISS HESTER O’ HITHER” 


ui 


YOU KNOW... THE FIRST TIME PEOPLE | 
REALLY SEE My EYES... IT FRIGHTENS 
"4 a THEM A LITTLE! 


r 7 
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(A QUIET BOOTH, WILLIAM . 
WE CAN BE ALONE! 


2s: B\ONez 
LET'S HAVE A QUIET LUNCH 
AT ‘THE FAWN FEDORA"! 


[HOw DID YOU GET ON WITH e OH «» SO-SO1-Y 
*‘HESTER O! HITHER! ? NOTHING SPECIAL | 


WELL...‘BOUT TIME YOU'RE 
GETTIN’ HOME! 


T 7 BUT, MINNIE oo. (GOSH ... MOST REALISTIC DREAM) 
HESTER 1S SUST A p Il EVER HAD! 
GOOD FRIEND! // 


SHE FINDS You'RE 
OUT WITH THUH FAMOUS 
STAR ‘HESTER O’ 
HITHER”! « 


28. DRY GULCH GOOFY 


MICKEY ... L THINK HE'S GOT 


HON THET MOVIE STAR 
SHESTER O' HITHER”! 


AN 


[IVE NEVER SEEN HIM LIKE... 
OH... THERE HE 1S! 


THINK YOU'RE GITTIN’ STUCK ON THAT 
MOVIE LADY *HESTER O' HITHER”! 

: = WONDERFUL, ISN'T 
ae Py SHE F 

. = ep 


TLL BE HOME IN TIME FOR 
DINNER, HESTER! 


WHUT ABOUT 
MINNIE ? SHE... 


(GEE ... SHE'S ) ( GOODNESS, 
PRETTY! MA 


YouR 
SISTER? 


“a 


NO... MY 
GRANDPAUGHTER! 


YouR, 
GRANDDAUGHTER ? 


[ MOSQUITOES @ I DON'T SEE NO 
MOSQUITOES ! 


YES... THAT'S MY Li] 
DAUGHTER OVER THERE! 
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WELL ... HOW'S THE 


BIG ROMANCE 
WITH THUH LOVELY HESTER O' HITHER 
COMIN! ALONG ? 
= pan nay Se 


= E DID YOU KNOW SHE 
= WAS A GRANBPMOTHER? 


. \ (STRANGEST LETTER 1 EVER 


RECEIVED! 


GEE... 


M 
KINDA NERVOUS, DIRECTING MY 
FIRST PICTURE! I'VE GOT TO 

PRETEND IT'S OLD STUFFTO ME! 


TS 


I RECKON TLL CUT 
= sq DOWN THLH, 


TRYING TO 

KR STEAL THE 
zB SCENE 

WITH THAT 
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GOOD MORNING 
Siz! HERE'S 
iS 


CUT! MYRTLE SUE.| 


Y¥ £2 ....GOOD MORNING,] 
FELLOWS! 


WN “THU 
CANYON AND TRAP! 
THEM GALOOTS ! 


Lf THAT'S 


BETTER! 


GNE ME LOTS OF EMOTION! 


NOW THIS IS THE BIG 
FAREWELL SCENE «+. 


[THIS 1S WHAT WE GET 
ru 7 FOR LUNCH? 


GOOFY...1 WANT YOU TO MEET YOUR ¥ | 
LEADING LADY, MISS DOLLY DREAM ! y 


REMEMBER --- YOU'RE BOTH VERY SAD: 


NX TAKE IT OR] (7 
LEAVE IT! 


EXPRESSION 
MYRTLE SUE || 


ACT THAN WE 


9 Se; Be 


I WAS AFRAID THIS MIGHT HAPPEN | | 
GOOFY! SNAP OUT OF IT J] 
= 


— 
CA 


ee 
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Gz (You REALIZE | (WHATLLN GET THE CAMERAS \ /cAMERA! { TEX! I'VE BEEN WAITIN’] 


EVERY MINUTE || WE DO? } READY! I'VE GOTAN! | ACTION! FOR THIS MOMENT ! 
IDEAL q } E 
| LTA PAA q é {WA 
al a> hee 
V7 | 
Ye iy Y e 


HE'S TOO SHY TO 
PLAY THE LOVE 
SCENE WITH MISS 
DREAM } A 


[You ARE NOW DON JUAN... 
YOU ARE MARK ANTHONY... 
You ARE A GREAT 


BUT, GOOF 'Y... 
YOU CAN'T 


PURTY! AND, GAWRSH.. 
YOu KNOW HOW T LOOK! 


NOW... WE'VE GOT 
70 FINISH THIS 
LOVE SCENE ! 


[= WILL TAKE YOU AWAY FROM (CUT! HEY! .... THAT'S ENOUGH, GOOFY t 
ALL THIS! - Ss 


AU 


Yo: 
Di , Cm 


7 Ee, 
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a 


MUH SWEET! 
MUH LITTLE 


ISNOT 
EVERYTHING?! 


GET THAT HYPNOTIST] [HURRY! IT’S AN 

BACK! L THINK | [EMERGENCY ! 
GOOFY'S GONE 
HAYWIRE ! 


WAKE UP, 4 
PROFESSOR ! 
YOU'VE GOT TO DE-HYPNOTIZE 
HE'S RUNNING AMOK ! nite 


YOU'RE “HAPPY 
HERMAN”, THE 


FE! } 
GREAT HYPNOTIST! ie 


WE'RE ‘WAY BEHIND SCHEDULE!) [ 
WE'RE LOSING THOUSANDS OF 
DOLLARS! 


FINE! GOOFY'S GONE 

HAYWIRE, AND THE 
HYPNOTIST WHO_GOT HIM THAT WAY 1S 
OUT OF HIS MIND FROM A BUMI THE 
HEAD ! 


LONG-DISTANCE 
PHONE, SIR ! 


Hy IN 
\{ I ORDERED | HAVING 
AN APE p> HAT 


HELLO, 5 
MINNIE + «+ % 


I'M A THREE O'CLOCK WATCH! 
IM A THREE O'CLO! ay 


ay + _) Mi 
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a Sa BUT, GOOFY...| A GREAT ACTOR LIKE ME | [TOO BADI_HE USED TO BE 
IT'S NOT EVEN Le WORK I { 
THET'S ALL THUH WORK I’M Roe HOD Be MUCH ! Se 


ya @ oT KNOW WHETHER TO HUMOR HIM | 
—— § | witH SOMEONE LIKE ME . «+ OR BEAT HIS BRAINS IN... 
GEE... GOOFY/S_GOTTEN = 2 ne : 
UNBEARABLE SINCE THAT BIKE “THAT Ut : ae S-ZaZzR 
HY PNOTIST STARTED HIM a es Sa 


THINKING HE WAS A BIG SHOT! 


NONSENSE [/ | [TELL MUH FANS THET SUCCESS HASN'T CHANGED | 
MY MAN! INTERVIEWER MEA BIT! TIM STILL THE SAME SIMPLE 
Yoee YM THU} | TO SEE YOu! RI] | HOMESPUN BOYI ALLUS WAS ! I 

Pe ae FAMOUS FILM STAR : 

SOUNE BEEN \ DRY GULCH GOOFY” | 

LWPNorizeD... ) WHAT COULD_BE MORE 

y Ouige Rd WONDERFUL THAN THAT 

YO LF! CG 

1B) ek 325) ‘ 
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IVE LOSTA 
GREAT FRIEND! 


[SEe..1SNT IT | YO TAKE CARE OF IT) [LOOKS LIKE THE PICTURE BUSINESS 

GREAT, GOOFY 7. \ , HAS GOTTEN ITSELF A GREAT STAR! | 

LOOK AT ALL THE 

FAN MAIL YOU'RE CON FT TC AND 1 THINK 
Z PA 


LP 1 / THERE'S MY PITCHER 
Ga INSIDE ! 


WOU MONEN “TO 
ENDORSE THEIZ 
PRODUCTS ! 


[THEYRE BOOKKEEPERS! THEY'VE COME ) 
TO KEEP TRACK OF YOUR INCOME TAX! 
DOLLARS FOR ENDORSING THESE SHIRTS, 2 


AND TWENTY THOUSAND FOR SAYING YOU st TW) ii 
4 YW Ht 


SPLENDID ! 
SPLENDID! 
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PREC AEE| 
yuan 
vi 


[| Nee SsZ57( 


TO Fl 
THIS PICTURE BEFORE IT BANKRUPTS 
THE STUDIO! 


WE WERE DOING 
ALL RIGHT BEFORE 


GOOFY GOT 
TEMPEZAMENTAL! 


MANBE SPRAIN ‘EM? 
- HAVE A DOUBLE 


36. DRY GULCH GOOFY 


TEC amt 


t 
By 


I CAN'T Y 


- DOABIG 
NOW IN THIS ) DRAMATIC. SCENE 
ts <Q WITHOUT_SOME 


KINDA INSPIRATION ! 


US \ [THAT SETTLES IT! ZY 
IMPORTANT GOOFY'S GOTTA ¥ 
ACTORS GOTTA| | BE TAUGHT A 


FANORITE UNCLE 
TIMMY... HE CAME 


GEEZER OFF 
AKIN' ME NERVOUS | 


SIERRA 


MYRTLE SUE... GOOFY'S 
ACTING LIKE A SPOILED 
BRAT, AND WE'RE GOING 
TO TEACH HIM A 


YOU'RE GOING TO LET THE HORSE 

STEAL THE SCENE ? 
HE'S GOT SUCH A 
SWELLED HEAD... 


Nees 
Vy 
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CUT! THANK (UT MONKEY SUIT! 

GOODNESS... g oRKey Sur 

SCENE OFTHE A. THE PREMIERE 
PICTURE! TONIGHT ! 


AND NOW, LADIES AND 
GENTLEMEN .... THE STAR OF 
THE PICTURE ! 


SURPRISE 
COMING! 


|= 


FMYRTLE SUE! WHO WE PREDICT WILL BE A BIG 


! 
UST A MINUTE, STAR WHEN THE. FANS SEE THIS PICTURE ! 


* DRY-GULCH"... 
1a HERE COMES 
ANOTHER STAR 
FROM YOUR MOVIE! 
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(THAT DURN HORSE IS 
ALLUS GITTIN’ IN 
WAY ! 


[MYRTLE SUE! YOU STOLETHE | 
THAT'S THE END OF ¥ =) | PICTURE! BIGGEST NEW STAR OF 
THE PICTURE ! R Ee 


aA 


AN 3 
DIDN'T SHOW MY_ WHOLE Py 


YY MICKEY! UM GLAD TO SEE] / GAWRSH... L GUESS IIMA J 
1)YUHI NO ONE RECOGNIZES || FLOP AS A ROMANTIC STAR, 
ME ANY MORE ! : as a HUH? 


“ DRY-GULCH 
GOOFY"? ...THUH 
BIS COWBOY 


tsa 
= 
iS Re camer ME. 
Ss 


DRY GULCHGOOFY 39. 


(EVER SINCE THAT WW YEAH...1 WAS) [MAYBE IT WAS A VY MICKEY... YOURE 


TO MAKE TO YOU, GOOFY.. 
Ll LET THE HORSE 
NYRTLE SUE «++ 
STEAL YOUR 
PICTURE ! 


BIG ROMANTIC STAR NO LONGER... 
L DON'T HAVE TO WEAR THESE 
MONKEY OUTFITS !} 


E==[( oF course... 
MAYBE YOu 
DIDN'T_DO SO WELL AS A ROMANTIC STAR, 
“DRY-GULCH”... BUT WE'VE DECIDED TO 
GIVE YOU A. MILLION-DOLLAZ CONTRACT 


TO PLAY COMEDY! p= 
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NOU OUT OF IT ! 


f ! 
I'VE GOTA CONFESSION ; FELLOW HYPNOTIZED DIRTY TRICK... A REAL PAL! 


NOU INTO THINKING ae] | BUT L DIDN'T WANT 


YOU WERE A GREAT ¢ YOUTO RUIN YOUR 
STAR oe YOU'VE BEEN | hme WHOLE LIFE ! 
SWELL-HEADED AND 

NASTY TO PEOPLE! 


LI HADDA SHOCK 


HOLLYWOOD'S YEAH ..e AND IM 
AGREAT COMIN! BACK TO IT ese 
SWELL 10 SEE You PLACE, BUT NOT AS NO ROMANTIC 
AS YOUR OLD SELF LOVER NEXT TIME! 
AGAIN, GOOFY! < 


SAY, THAT'S SWELL... COME ON 
OVER! AND BRING THUH MILLION 
DOLLARS WITH YUH! 


YEAH eee IM GOING TO GET A HOT [GOOD NIGHT! 1 FORGOT I LEASED 
BOY... 1S IT EVER GOING 1 cane: BATH... AND CRAWL INTO MY HOUSE FOR SIX MONTHS ! 
TO FEEL GOOD TO GET . “gal | a 
HOME AFTER ALL THOSE Se : 
WEEKS IN HOLLYWOOD ! Z S| : E j 


GOT BACK FROM HOLLYWOOD BEFORE 
THE LEASES RAN OUT ON OUR HOUSES, 
WE'D BETTER FIND A PLACE TO LIVE! 


\ 


m 
eZ 


ES 


BUY LOR SOME REASON OF ANOTHER 
UT Fi ME 

SO YOU'D LIKE A FINE ¢ 

HOUSE FOR VERY LUTLE EXPECT !] |WE CAN'T GET ANYONE TO LIVE 


MIRACLES! | THERE ! 
RENT? —__ Des P SN 
T\ ‘,\ 
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| ...1 FIGGER TO SCARE THUH GHOSTS] 
WITH MUH RELATIVES ... BEFORE THEY 
> SCARE WS! 


WELL... HERE WE AREAT FA toon |] ¥: ey: 
‘MAYHEM MANOR”! é | a 9 LDN ml THAT OUGHT TO 
ae AE A GAAS DO ITE yp 
\= 4 AV GX Wan 1B Ga |s 1! 4\ Ga BER 
de : j 4 Ai 
5 ? 


giantess — WAY SURE 


(HAVEN'T CLOSED] 
- AN EYE! 
HEY... MICKEY! YOu i 
STILL AWAKE 7 . _ | BuoStS Here! 
r ? v7 4 


a 
IS DRIVING 


ME NUTS! LET'S FIND OUT 


LD LET YOU GO DOWN 
RE BY YOURSELF... 
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[Let'S SPLIT UP AND SEE LOOK OUT FER THAT 
\F WE CAN FIND THE CELLAR ™y FIRST STEP! IT'S 
STAIRS ! = \! A DINGER! 


SS 


SIA 
aN 


VSTERIOUS SOUND 

Me 10 U rs 

HANG ON! 2'M COMING SARA eel (* NG 
i = e 


DOWN THERE WITH YOU! 
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Mime eZ ZZ 


GOSH! LOOK! 


\ [iF ANYONE'S IN THERE... WIGGLE 


WELL -.. THERE'S A THE END OF THUH BAR! 


SMALL OPENING, 
AT LEAST! é 


Nz). axer eo 
) 6 NGF 
oF 08,17 it 


TN YEAH... THAT OUGHT TO ] [NOW THAT IT'S BIG ENOUGH TO 

KN !) BE BIG ENOUGH TO GIT | |GIT THROUGH... WHO WANTS TO 

wane IN THERE. Hf OS Go, ANY WAY 7 VF) 
UT I | —- = 

Bh, ANYONE NICE! = YA 
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{ BE CAREFUL, 


= | { 
OKAY... L LOSE! Now TO EA MICKEY! 
SEE WHAT'S ON THE OTHER 


SIDE OF THIS MYSTERIOUS y7, 


“BLACK BRIAN” AT YouR 
SERVICE GENTLEMEN ! 


rg Sea 
PCat A OT 

))) 

Pen 


GENTS, FOR 

OPENIN! UP THE BRICK WALL FOR ME! 

NOW T CAN DOIN MY ROBBER LADS AT 

THE TAVERN! DT 
WAIT A MINUTE, 

MR. GHOST ... WHAT 

TAVERN ? 


Cy 


N KEVERNTHIN' OKAY? SZ 
he 


Seas, 


DON'T WORRY, MICKEY! AY 


) [WHY ...SBLAKEY'S TAVERN’ OF 
COURSE! WE'RE GOING TO ROB 


KING GEORGE'S MAIL COACH! 
; Ne YOU'RE A 
S im : 


ZI 


—— 


—_ 
CHA, 
‘Z) 


GHOST CAN'T 
HURT NUH ! 


1'M AFRAID 
LITTLE 


EVERYTHING'S FINE, 
= LAD! COME IN 
AND MAKE 

YOURSELF 
TO HOME! 


OF COURSE NOT! 
SUPERSTITION! 


UST 


Din 
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‘ HIGHWAYMAN INTHE COUNTRY ! 
DARIO TEEN WERE COD SEE THEM CUTLASS NOTCHES? y 


IN HERE 150 YEARS! 


WAIT! You're ¥ f 
GONNA MAKE 
KIN GET OUT! 


; SURE... 

ANYTHING 
YOu SAY, 

MR.GHOST |! 


Reais STi Ge YES...1L CAN'T DO | 
Sou NEARL EVER ANY OF THE THINGS 


A GOOD, NORMAL. 


THOUGH YOU'RE A GHOST.--\_“* GaoSt CAN Dol 


YOU CAN'T WALK THROUGH 
A BRICK WALL? 
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21s WHY DON'T YOU JUST WALK RIGHT 


OUT_THROUGH 


THAT'S ATTHING I THE WALL? 
DON'T UNDERSTAND), 
MESELF, JOCKO.... B 


[TIM JUST NOT VERY Goop at FY { 


BEING A GHOST....THAT'S ALL! 


LTHINK You 
MAKE A 
VERY GOOD 
GHOST! 


«+ WE'LL BE GOING! 
SORRY TO HAVE 
DISTURBED You, 
Mk. GHOST! 


TIME I TRIES TO WALK 
THROUGH THE WALL ...1 
BANGS MY NOSE! 


DO YOU REALLY 
THINK SO? IT'S GOT A 
NERY KIND OF YOU_f GREENISH, 
TO MENTION IT! GHOSTISH 
KIND OF 
UNHEALTHY 


feces: CORRECT, LAD! J UM A SOFTHEARTED faut 
SO You 1 WASN'T VERY SPOOK! AS FOR HAUNTING | | WHO 
WERE A . TRANSPARENT... AND DARK OLD HOUSES... 
FLOP AS RATTLING CHAINS GAVE ME A L PREFERRED HANGING YOU SPECTERS’! THEY SAID 
: AROUND | |UP_IN VW IWAS A DISGRACE TO 
BRIGHTLY THE PROFESSION ! 


i; A ) LIGHTED 


: xe TM GOING TO BE THE (wry... YOU....! 
MEAN | |MEANEST GHOST THAT... ee ~ 
MY ONE AMBITION ny WJ 
\STO PROVE TWAS | YOO WANT] fy Wey... f i 


GOING TO LET YOU OUT 
OF HERE ! 


ae 


GOoop A GHOST AS 
ANY OF THEM! 


THANK GOODNESS 
eee THAT GHOST 
HAS FEELINGS! 
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WELL... THANK VEE LET'S GET 


GOODNESS WE'VE GOT 
THAT TOUGH OLD GHOST 
WALLED UP AGAIN! 


ae YEAH...) 


LEAVE YOU WALLED UP IN THERE, 
MR.GHOST! 
F==(ac0b tabs! 
OD LADS! 
ees) 


YO 
QUITE FINISHED WITH YOUR HEAD 
ULL... WHAT'S THIS 7 
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BE GRATEFUL THE 
REST OF YOUR 


(Poor GLY! OKAY! OKAY! LET'S | 


GOSH... HE'S 
ALREADY BEEN 
SHUT UP IN THERE 
150 YEARS! 

1 CAN'T DO IT... 
EVEN TO A 
GHOST! 


LET HIM OUT! 


{1 DIDN'T Y LISTEN, LAD.. 


YEARS... EVEN A GHOST 
GETS HUNGRY ! 


SY WELL, NOW... YE/2E 
BEIN' MIGHTY KIND “TO 
q OLD BLACK BRIAN! 


PSS LEAD MES 


SAY, BLACK 
{4 BRIAN”...1F 
YOU'RE THAT AS 
HUNGRY... WE! VE 
T MORE 
FOOD FOR YOU 
UPSTAIRS! 


ES ee ULL MAKE 


A BREAK 
FOR HELP WHILE THE GHOST | 
BUSY 
EATING! 


«IF THIS GHOST IS 
OVER 150 YEARS OLD...HE 
DOESN'T KNOW 

ANY THING 

ABOUT THE 

INVENTION 

OF THE 

TELEPHONE! 


[DURN IF I EVER SAW A GHOST EAT 


LIKE THET! 

BLACK BRIAN'S 
CHANGING A LOT OF IDEAS 
I USED TO HAVE 
ABOUT 
GHOSTS! 


WHADDYE KNOW?! GUESS THAT 
PISTOLS GETTIN’ A MITE TOO OLD! 


[VES, SERGEANT ¥ YOUR FRIEND GONE ) 
CRAZY OR SOMETHING 7 


«+e AND A 
PLEASE TALKING INTO 
SEND HELP NON FUNNEL? 
IMMEDIATELY } 
OH ...HE 
GETS THEM 

SY NERVOUS SPELLS 

OW AND THEN ! 
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Nec ) [NOTHING IN REGULATIONS AgouT 
ARRESTING A GHOST! AFRAID I CAN'T 


1 GOT THE PHONE 7 i MA 
CALL! WHERE IS he ee GOST 256 AND THAT'S Bette 2 = A BuT I TELL You 


THE CRIMINAL 7 

*_/ LOT OF CRIMES 150 RIGHT | = = : - ; 

USF YEARS AGO! : ty NERY : HE'S DANGEROUS! 
XQ 


DANGEROUS! 


TO LIKE LIVIN’ IN 
GHOST! THEV'D a a ; ) THE ZOTH CENTURY! 
DEPARTMENT | 


[NO..WE DON'T WANT ANOTHER GHOST 
HERE! WE'VE ALREADY GOT MORE THAN 
= z z T 


WE CAN HANDLE! e 
: ee 


— LEG WHAT'S THE NUMBER OF ) 
NOW WHAT LIKE YOU DON'T THAT SUPERNATURAL 
WANT ME! RESEARCH SOCIETY 7 


ARE WE 
GOING TO DO? d 
THE POLICE WON'T Fy: 
TAKE THE GHOST i 
OFF OUR HANDS! 
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(Wwe'LL HAVE SOME FINE TIMES TOGETHER ! ) 
OLD BLACK BRIAN'S GOT A GREAT SENSE 
Oo 


OF HUMOR! QZ\WTIV \e) 


7 


[You CAN ADOPT ME! I'VE TAKEN Y 
A LIKING TO YOU Two! RAW! HAW ! 


VE GOT A) 
SPLENDID 


GOOF Y.. WHAT 
RE WE 


—_— GOOD THING YOU GHOSTS DON'T 


WHERE TO, MATES? HAVE ANY USE FOR BEDS! 


eas 244 
i 


8 (THANK GOODNESS... IT'S 
GAWRSH! WOTTA NiGHTI SYA 


DAYLIGHT ! THAT OLD GHOST 
E 
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. , 
L mek Hers. Ae p) oe ‘TIS QUEER! THE SWAB GOT AWAY! 
WHO'S IN Jo” = i 
THE BOX MODE EN Wt : 
Meee eX INVENTION! - 


meni ate TAKE THAT...) 
LOOK, BLACK BRIAN... AND THAT... 
GuoSts DONT THING BIT AND THAT ! 

UNDERSTAND : 


Me | fh S 
| wien 
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[You STAY OLT! THIS 1S A PRIVATE 
{ SITUATION ! Yh 


“ih 
eS La 
af RUD 


ME BEAUTY! Ba 
Ey) 


[HOW WE GONNA GIT HIMTO THUH) 
CLOTHING STORE WITHOUT 
STARTIN' A RIOT ? 


LTHINK 
IVE GOT AN 
\DEA «ef 


YOURE LOOKING FINE... HOW'S TRICKS? 
eee WHAT DO YOU HEAR FROM “THE 
BOYS? 


beg J J 
T, Se > 


(EBENEZER ACKLEROYD! OLD GHOST 
FRIEND OF MINE! HAVEN'T SEEN 
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WELL, BRIAN ... HOW STR WORRY ABOUT 
DO NOU LIKE YOUR NEW ATTRACTING 
CLOTHES 7 ff TOO MUCH 


S ni 
CLOTHIERS 


ATTENTION ! 


. | [IT'S NOTHING, ¥ 
OFFICER! 


YUH WON'T “TALK, | 
2 TLE 


EH 
LF 


Vor & 2 
Crack] ic ZA. 
ee AN ee om 


NOW TM GOING TO 

HAVE SOME. FUN ! 

GIVE US YOUR WRIST, 
WISE GUY! 


MUST A LITTLE 
INNOCENT FUN, 
OFFICER! HE 
DIDN'T MEAN 
TO ose 


iy 
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LET'S GET OUT OF HERE...] 


BEFORE WE ALL GO 
TO JAIL! 
7 


I BEG youR 
OKAY, MR. GHOST... PARDON--? 


THAT DID IT! 


NEVER MIND THE \ 


SO LONG, LADS! 
UM SORRY YOU 7 
DON'T LIKE ME NO 

MORE! 


BLEEDING HEART! 
YUST KEEP 
GOING! 
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THERE'S ENOUGH 

TROUBLE IN THE 

WORLD! NOW BEAT & TO LIVEN 

IT 20. WE DON'T 

WANT TO SEE YOu 
i 


o 
( Rug 
IS 


BUT I WAS 


JUST HAVING A LITTLE ] 
FUN! 


YOU'RE GOING TO 


YOUR APOLOGY ! 


THINGS 


AGAIN! 


HE WASN'T A BAD FELLER FEZ A 


GHOST! AND HE HAS NO PLACE TO 


WANG 
wy 


NX BUT, GEE, LAD... 1_\ 
WAS ONLY TRYING 


<< [WHAT'S THE 


MATTER 
OU F 


[UM SORRY! L LOST MY HEAD! 
OKAY! I ACCEPT 
= 


1 GO? NOONE 
WANTS AN 
OLD, WORN- 
OUT GHOST... 


CAINT EAT! 1 KEEP 

} THINKIN’ OF THET FOOR| 

4 GHOST OUTSIDE ON Ax 
NIGHT LIKE THIS ! 


WITH 


mL | (YEAH... HE wuz AY [THEM'S THUH X 
GEE... 1 FEEL GHOST...-BUT A NICE NEW_CLOTHES 
KINDA GUILTY ABOUT ONE ! WE BOUGHT 
KICKING BLACK BRIAN : 
~ A NOISE! UP IN BLACK eatinn 


OuT ! ae 
fa rari QA BRIANS ROOM! j— 


MANBE HE’S 
COME BACK! 


READ ME THUH ) [LET'S HURRY HOME AND SEE IF THE 
AD YUH PUT IN S GOTTEN ANY RESULTS | J a /| 


THUH PAPER FOR BLACK BRIAN, ial Tz Wonton, St Wy 
E Sy NV) 


ii as 


NO 


a ane 
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GEE... 1 TEACH YOU TO BURST IN ON 
IT'S AWFUL A RESPECTABLE LADY 
TOUGH, TRYING TO FINDA + ; y 


OS TM GITTIN’ TIRED,| [You _GO AHEAD! I'M GOING TO REST )| 
IF 1 WERE REAL... THERE EITHER MICKEY | THINK || | MY FEET IN HERE A FEW M 
MAYBE BL TLL BUN ALONG — 


jiple Feature 
Bec Nicth 


“GORE and , 
GOOSEFLESH! 


N 


Bre 
pely 
iM 


Nuk 


LL JUST REST HERE] [GEE... THEY REALLY TAKE HORROR 

A FEW MINUTES, PICTURES SERIOUSLY IN THIS PLACE! 
OKING FOR BLACK BRIAN a 

=— 


goPCORN! HERE Y’/ARE ... GHOST 
POPCORNI IT MOANS ! it CRACKLES! 
. IT'S DELICIOUS } 


Car gira 
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BUT... 1 DON'T SEE Y TEN... TWENTY... | 


ANY MONBY ! Dane THIRTY 12) COURSE] 
NOT! WHY SHOULD I 

PAY REAL MONEY TO A 

GHOST ? 


COME ON... )( JUST A MINUTE ... 
YOU'RE Iv WAIT TILL | 
GOING gt 1 

HOME 


BLACK BRIAN! WHAT ARE NOU DOING 


eee SELLING POPCORN 
WELL,LAD... IT'S NOT \ IN A HORROR 
EASY FOR A GHOST TO 


5 


FINE, LAD... YOULL) [1S IT TRUE, MR. MOUSE... THAT GHOST OR NO GHOST... HE PAYS AN 
HOW DOES IT FEEL NOT REGRET IT, YOU HAVE A REAL, LIVE GHOST B INCOME TAX ! 
To BE BACK HOME 7 L PROMISE ! RESIDING HERE 7 


OH... LT THINK I CAN HA : THE NEIGHBOR y( «2s AND THEN THIS 
HE SEEMS TO BE KIDS DON'T x HUMAN BEING ... WITH 
PRETTY TAME =: SEEM AFRAID ) WILD, STARING EYES... 
SICK... LT HATE SS Lz NOW eeee EP) CAME RUSHING AT ME ...! 
Hig fs 


TO LEAVE YUH =>, y 
ALONE WITH y LY, 
THET GHOST! y ima iy 
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(I GUESS GHOSTS AREN'T )( “TIS THE 
SAFE AROUND A DEVIL'S OWN 
VACUUM CLEANER ! CONTRAPTION ! 


at TLL HAVE ATRYAT 

THAT'S A MODERN IT! 
INVENTION CALLED 
A VACUUM 
CLEANER! 


WAY YOU'VE SETTLED\ CRIMINAL- TYPE GHOST, 
YI KNOW! 


WHAT WOULD I BE DOIN’ WITH A LOT. N\ 
OF SILVER COINS, 
ANYWAY ? 


CT KNOW WHAT I TELL YE I DIDN'T DOIT! 
$100,000 TAKEN \ YE'RE THINKIN’LAD. | I'VE REFORMED ! 
BY A GHOST 
ROBBER AT THE 
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pt 7 t's THE TRUTH, LAD! f 
s DON'T KNOW HOW 


My 


p97 


HE FRIGHTENED | 
MY LITTLE 
GEOFFREV 


WHY, YES, MAM... 
THERE'S A GHOST 


BUT I TELL You, 
OFFICER... BRIAN 
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poe TS DON'T You WORRY, 

LAD... I'LL FIND PHONY GHOST WHO'S SCARIN' 
THAT GHOST WHO'S BEEN CAUSIN’ALL THIS PEOPLE... AND BLAMIN’ IT ON 
TROUBLE! TS ME! 


{> 


\F 1 COULD ONLY 
FIND THAT OTHER 

GHOST WHO'S GETTIN’ ME INTO TROUBLE 

Hoe BD wes! 


seer 


1F L COULD JUSTY WHY DON'T You 
GET MY HANDS ON |] TRY IN HERE? 


THAT SILLY GHOST THAT'S CAUSIN! Al 
i Es 5; 
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PiT'S A GOOD THING I'M _A GHOST 


MYSELF...OR I MIGHT BEALITTLE Jf 
SCARED | 


AND 
GHOSTS 


9-10 


ISS SESS OKAY -.. WE'RE 


RELEASING YOU FOR 
LACK OF EVIDENCE! BUT IF YOU...OR 
YOUR GHOST FRIEND...TURN UP IN ANY 
MORE TROUBLE... 


(WONDER WHAT BRIANS BEEN \ 
UPTO WHILE I WAS INTHE 


SCARED...BUT IVE GOT TO GO THROUGH WITH 

1S... TO CLEAR MYSELF WITH MICKEY... 
THANKS, OFFICER! | [77 

YOU WON'T _REG2ET 


Kaltes 
Mw TE te 
WAZ 


ZL_LLEZ_EL 


WONDER WHAT'S | |] [OKAY, DOC! GOME IN! WE CAUGHT | 
HERE! IT... Bap j ‘ a : OURSELVES ANOTHER GHOST! 
Patent, * JE 2 
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WHADDYE LJ 


(HE'LL MAKE A NICE D 


Y'R HOST ae INTRODUCTIONS .... SPECIMEN FOR YOUR 


DE. DOOM ! GET ME OUT OF HERE! 


MEA 
COLLECTION, DOC! COLLECTION ? 


THAT'S PERFECTLY) 
OKAY «.. SO YOU BRIAN ... ACCORDING TO ! ALL RIGHT, 
COLLECT GHOSTS!) MY FILE YOU HAVE A FZIEND.... 1S 
NOW WHAT ARE CRIMINAL RECORD FOR HONEST WORK! 
YOU GOIN' TO DO THE PAST COUPLE OF 
WITH ME 7 HUNDRED NEARS ! 


= I HAVE WAYS OF | [HOW CAN You [FOR INSTANCE ...DID YOU KNOW THAT GHOSTS } 
THANKS FOR THE JOB 7 AGING per CONSE la Me eet Aine ian a 
UR MIND! MEMBE: yl hl ICKL 

WAN: FAW! STOP .ceee SHE EARS 7 


Shonlt Take Te fa Y GHOST! 
i { ‘M { 
CRO OT PLEASE! on... KAW) 


Zt mati 
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1 THOUGHT 1 SAW 
HORACE, HIM HEADED INTO 


Ps  ( THE TORTURE ~~) [CONGRATULATIONS, DEAR FRIEND! YOU 
STOPS WHEN VOU \] | ARE Now A MEMBER OF * HAPPY ‘i 
SIGN THE CONTRACT! CRIMINALS , INC.” 


yO!HO! TILL SIGN! 
WAWS TLL SIGH-N-N! 


HERE 1S THE RECREATION ROOM... LIVING QUARTERS! 
YOU'RE OFFICIALLY HERE ARE SOME OF NOUR HAPPY ICE... DON'T YOU THINK 
A MEMBER OF “HAPPY CRIMINALS, INC. / ASSOCIATES! 1 CAN SEE 
.. LET ME SHOW YOU AROUND! 7 I'M GOING TO BE 


BUT IN CASE THEY ONE OF MY SPECIALLY TRAINED RETRIEVERS 
DO YOUR HAPPY GHOST DO THAT ! THEY'RE TRY IT... BRINGS HIM BACK TO HIS HAPPY HOME ! 
HELPERS EVER TRY TO TOO HAPPY . : : 
RUN AWAY ? > : 


Cy 


ws! 
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OH, YES... 1 (THIS 1S ONE OF MY FAVORITE 


use ae e 

APPARITIONS OF ALL| fe= oot ogiee DEPARTMENTS ! 
KINDS IN MY = . =r 1‘ - 

CRIMINAL WORK ! 


WELL..NOW THAT L/VE Y DON'T THINK OKS LIKE THE PLACE! 

RESCLED YOU FROMA ais I Y y . : 
LIFE OF HONESTY AND RESPECTABILITY... APPRECIATE ee G . 

LHOPE YOU'RE READY TO GOTO WORK! ive ! co | | / / 


SSS NYTHING YOU GAY, DOC! | 


SO TT, 


A CUSTOMER ! GOOD! | [STAND BEHIND THIS CURTAIN! T/LL | 
TM LOOKING FOR A|| LET YOU KNOW WHEN THE 
NEW HUMAN BEING TO ENSLAVE ! VICTIM IS READY ! 
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A SUPERNATURALLY| | THIS CHAIZ, O MASTER 
FINE DAY TO You! —| D 


L WAS LOOKING FOR 
A FRIEND OF MINE! 


[es ICS EMPTY Your MIND 5 
OF ALL THOUGHT 
WHILE I PREPARE THE SEANCE.... J 
SP ft DON'T WANT A SEANCE! 
T/M LOOKING FORA 
FRIEND OF MINE 
WHO... 


SKELETON 
: PALS KEPT 

NY { 
oS) ME COMPANY 
sai 


YOU SHALL ) 


SYS 


ay & 


(It'S BUST MY LITTLE X-RAY TRICK! 


INTERESTING 2 
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eee Te LOOK, DOC...STOP TRYING TO IMPRESS IS HE 
AN INTERESTING X-RAY 1] |] ME! IM LOOKING FOR MY FRIEND... ANY OF 
BLACK BRIAN ! THESE? 


TRICK «2. IS IT NOT ? 


Ga 
Gi, 


NERY WELL! VANISH... 
GET RID OF THESE UNHAPPY SPIRITS | 


GUYS! NONE OF 
THEM IS BLACK BRIAN! 


nal E 
| CHE WAS MY FRIEND! 
TAKE HIM TO THE EXPERIMENTAL 
LAB! 
V5 iS Lr KB ; 


<g 


\ 
we \ "VW 


SLEEP LITTLE ONE! I WILL TAKE 


SLEEP DEEPLY! ALITTLE 
L NAP! 


Vf i FeeEL 
Y AWFULLY 
SLEEPY | 
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GEE, DOC...I DON'T] 
THINK MICKEY WILL 
LIKE THAT! 


EXPEZIMENTA] [WHAT ARE YOU GOING Y JUST A MINOR Y f... THAT WILL PUT 
LABO! TO DO, DR. DOOM? xaf{ OPERATION... yo] [HIM IN MY POWER! 


MY im =, 
Z "4 
M Aig | 7 
i + ati 


TAKE HIM IN THERE, ) .;‘ 
BLACK BRIAN! ve 
Sy ° 
l= “FING 


YOU KNOW, DOC... I THINK THERE’S \ [ LO DO THIS 

SOMETHIN‘ é SORT OF WORK 
OF COURSE THERE )\_ WRONG WITH 
is! 


‘ OKAY, DOC... 
I DON'T THINK YOU ASKED 
YOU SHOULD D FOR IT? 
THIS TO MY 


Y TUT TUT, BLACK BRIAN...)] (NOW YOU SHALL HAVE TO BE PUT 
THAT'S VERY AWAY INTO A BOTTLE WITH ALL THE 

ILL ADVISED? OTHER DISOBEDIENT GHOSTS! 

ns , ; on Il 

i rs ie s 


eZ 


Ii 
Vm 
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NOW, BLACK BRIAN... 1 [THANKS FOR THE TRY, { SO’M 1,LAD!] [AND NOW... WE SHALL BEGIN WITH 
SHALL HAVE TO PUNISH € ii OUR EXPERIMENT ON YOU, 
YOU FOR TRYING TO HELP YOUR FRIEND! ‘ MR. MOUSE! 


Ke Q 
we Y 
ot Seon ust 
DISOBEDIEN STUBBORN NAUG! ur 
— = = = 4 es 
a | ES 
iy PANES P 
ISOBEDIEN' 


ITA FT] f 1 See You HAVE 

WAKENED, MR. 
MOUSE... WE'LL CONTINUE WITH THE 
LEXPERIMENT ANYWAY! 


TAKE IT EASY, 
DR. DOOM: 


LOOK OUT, DOC! 1/M] 
COMING THROUGH! 
J 


22 
HIGHLY 


YW 
EXPLOSIVE 
CHEMICALS : 
= ) 
5 2 
ae 


‘x 
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OYA (NO! STOP. «++ 
ON 1 


CAN BLOW US TO BITS! 


OH... MY GOODNESS!) 
You... YOu 


THE SLIGHTEST CONCUSSION... AND THIS 
: — 37 STUFF 
! ZZ 3 EXPLODE ! 


DOC, WHAT'S GOING ON 
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WONDER HOW THE 
CAPTIVE GHOSTS ARE) Jf 
AFTER THAT 
EXPLOSION ! 


ITS BEEN THE DREAM OF\ [ 
MY LIFE | BUT... WE GOT 
A SURPRISE FOR YOU TOO, 

MICKEY ! 
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[THAT BLAST UNCORKED MY BOTTLE,AND I ] 
ARE YOU ALL RIGHT 7 Te 


[ COME ON OUT, LADS... POC DOOM 1S 
i 


DONE FOR ! 


LOOKS LIKE HE 
WENT THAT WAY ! 


[GOOP OLD BLACK BRIAN !Y 
YOu SAVED US ! Y= 


(BRIAN, You've 
REDEEMED 
YOURSELF ! 


[FoR HE'S A SOLLY Goo? SPigit..- 
SS ¢02 ye-Fe'S psOLey Goon SRR IT..W! 


ce WE\I a x7) 
THANKS, (é q 
FELLAS...! P 


JUST THINK, MICKEY... ) 
-E-E'S A Jol NOW YOU'RE AN 
OS Peet coe HONORARY GHOST! 


NOW THAT YOU'RE AN 
HONORARY GHOST...WE’LL 
SHOW YOU ANOTHER SPOOK TRICK ! 


(SEE! SHE DOESN'T EVEN KNOW IT 
HAPPENED! 


Sitdc, Seek? 

‘) oe e THANKS! 

= ih 1X a WZ L DON'T THINK) 
Lf : ! SRO MINNIE WOULD 
( APPROVE ! 


1 SURE HATE TO N 
SAY GOODBYE, 
BRIAN ! 


IE NOW, MICKEY «oe 
I'VE GOT TO SAY 
GOOPBYE: 
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\ 
Nia 07 


WELL, THANKS 
FOR MAKING ME 
AN HONORARY 


Nets LOSREET TLE NEVER 

NAY Gof 

BNR (KO 

i f \ A YoU, WOKEN F 

Dy, AAA ff U A 
Zi 


WEY MICKEY... DON'T TEL] 
= ME VOUVE STARTED 
TALKING TO YOURSELF | 


I THOUGHT YOU 
HE TRIED TO WALK\ GUYS SAID 1 WAS 
THROUGH A STONE AN HONORARY 
WALL, DOCTOR... AND. 
NOW HE'S TALKING TO 
HIMSELF AGAIN! 


BES 
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[THEY MADE ME AN HONORARY GHOST, ) 


TOO} SEE... 1 CAN WALK RIGHT THROUGH 
- 1 A STONE WALL! 


[WE FORGOT TO TELL YOU NOT TO TRY ] 


ANY GHOST STUFF WHEN WE'ZE NOT 
WITH You | saannamaes 
ZA REMEMBER, 
2 R 


(you )] [MAYBE We'LL HAVE A 


REUNION SOMETIME! 7 


yi WHAT'S THE VJ 
Uf MATTER WITH 
MICKEY 2 


Bie, Z 
RR mn 
INN 


Uk. 


SE SY \ = 
4,7" 
uy Deep 


/ 


7 


OCTOBER 22, 1951 


APRIL 19, 1952 


AP Eh 


WIEREY % MOUSE 


REGISTERED 


S. PATENT OFFICE 


WHEN IN DOUBT, MUDDLE OUT 


strip or television show—will tell you that after years of writing for 

he same characters, the well of ideas starts to dry up. The Mickey 

Mouse strip showed signs of fatigue in the early 1940s, which may be 
why—however inadvertently—it switched from adventure to gag stories 


f ny creator involved in a long-running fiction series—be it a comic 


for a few years mid-decade. Then, while new writer Bill Walsh gave the 
strip a shot in the arm with his penchant for weird sci-fi and pulp fiction 
themes, by 1951 he too was arguably out of steam. How to move forward? 
Perhaps by making the stories weirder, even at the cost of coherence. 
“Uncle Wombat’s Tock Tock Time Machine” starts innocently 
enough. Mickey is dragged through the ages via the invention of Goofy’s 
nutty professor uncle. First they are thrown back to the ancient days of 
the evil Roman Emperor Flabbus, with the expected unremarkable antics. 
Then the two journey to the year 2051, and a future where flowers rule 
the world from the garden capital Fertilia, a brand-new island built with 
metallic protoplasm. As Mickey might put it, what th’ heck?! Any kind 
of explanation for how and why plants took over civilization would be 
appreciated, but Walsh seems to think readers won’t care. Push on reck- 
lessly, he says, and the mess Mickey has gotten into will resolve itself. 


Careful readers of the Floyd Goitfredson Library will recognize 
familiar story elements in “Tock Tock” and its immediate follow-up, “The 
Midas Ring.” Walsh had already featured a fantastic trip to the future in 
“The World of Tomorrow” (1944), and the screwy invention trope had 
worked better in “The ’Lectro Box” (1943) and many an Eega Beeva tale. 
“Midas Ring,” meanwhile, recalls the “danger of riches” morals found in 
“The Miracle Master” (1939) and “Mickey Makes a Killing” (1947), but 
Walsh seems unsure of how to put a new spin on the theme, or how to 
introduce conflict. So how does he do it? By having Mickey literally carried 
into trouble by femme fatale Katherine Krisp. No foolin’! 

These jagged narratives are an acquired taste by nature. So it might 
seem obvious, when one actually reads them, why most 1950s Walsh and 
Gottfredson serials were never reprinted in North America—shelved 
in favor of blander, straightforward Mickey adventures made for comic 
books. But the neglected newspaper-strip stories remained beloved 
overseas; and we can now, fortunately, make the choice to enjoy them here 
once again, provided we don’t take reading Mickey Mouse too seriously. It 
seems only appropriate, for Walsh himself didn’t seem to take much of 
anything seriously. 

— Thad Komorowski 


| 1 WOULDN’ ASK] [IN FACT... UNCLE WOMBAT'S JUST) [STILL THINK COUSIN WASHBURN 1S THE DUMBEST? 
MICKEY ....BUT | | ABOUT THE DUMBEST meer | EE t SEE WHAT Vou MEANT 


<| 
DUMBER THAN 

YOUR_COUSIN 
WASHBURN F 


1 WOULDN'T ARGUE) 
THE POINT WITH YOu! 


Zacs 
SINE 


> oer YESSIR ... GOOD OLD UNCLE WOMBAT. 
THERE .. THERE , UNCLE HOW _DO <> = TI 

WOMBAT... NO ONE'S GOIN’ 

TO Bea NUH! THIS IS MY 
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JUST WANT TO WA\ 

NOv ABOUT ONE 
MORE THING.... UNCLE WOMBAT Z 
INVENTS THINGS | 


eZ 


{ OKAY... YOU CAN 
COME OUT NOW! 
BUT DON'T BOTHER ME WITH ANY MORE 


HE'S AN INVENTOR? | 


PAPER BAG! HE KEEPS 


HIS INVENTIONS IN THERE! 


DON'T WORRY! TLL 
HANDLE HIM! 


LM VERY) 
INTERESTED ! 


i} 


——- s ™ 


(A LITTLE INVENTION 


= 
NOCK, OTT 
CK. rm 


a NOKIA'S 
—e- 


: I DON'T 
CALLED THE KEEPER- LIKE IT ! 


OUT-OF-MISCHIEF ” ! 


DON'T YOU WANT TO KNOW WHAT 
THAT TICKING SOUND 1S ? 
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[YOu'LL BE SORRY IF YOU DON'T ASK ME 


WHAT THE TICKING NOISE IS! 


IT'S MY TOCK-TOCK!] 
IT TELLS TIME! 


ANOTHER ONE 
OF YOUR DAFFY 
INVENTIONS, UNCLE 
WOMBAT ? 


[T'S VERY EIMPLE, ya 
HOW DOES THIS... ER... EN 
“TOCK= TOCK” WORK ? (4 


ISN'T ITA 
LITTLE 


T'LL SAY! IT CAN MOVE 
US FORWARD OR 
BACKWARD HUNDREDS 

OF YEARS! 


WANT TO SEE IT WORK? 


NOW, TAKE IT EASY, 
UNCLE WOMBAT! 


I SET IT INTO “REVERSE”... AND NOW 
IT WILL CARRY US 


- 
INTO THE PAST! WHAT? TAKE LIS 


BACK THROUGH 


THAT’S THE SILLIEST THING I EVER 
HEARD OF? , 


YOU SEE... WE'RE STILL GOING 
BACKWARDS JN TIME ¢ 
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STOP THAT 
THING? WE'RE 
MACHINE OF CENTURY 
UNCLE WOMBAT Now! 
SENDS THEM 
SPINNING BACK 
THROUGH THE 
AGES. 


I THINK THE ) | 
MACHINE. iS 
SLOWING DOWN! 


THANK GOODNESS 
THAT TIME MACHINE 
GOT US BACK INTO THE 
18TH CENTURY! THOSE 
INDIANS WERE 


HEY! WE'RE RIGHT ON 
TOP OF BUNKER HILL? 


THERE... IT'S STARTING TO 
SLOW UP! - 


AT LEAST WE'RE SAFE NOW? 
SAY, MAC... WHERE ARE WE 7 


(T'S STILL TICKING! TIME 1S 
STILL RUNNING 
BACKWARD! 
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wile, 


DON’T YOU KNOW, LAD? WE’RE ON TOP 
OF BUNKER HILL? 


WONOER WHERE 
WE ARE ! 


[ WELL. IF YOU THINK 1M 
CRA 


eeee 


IWS EXACTLY TWELVE 


MINUTES FAST NINE } 


GOOD! MAYBE 
WE'LL GET TO 
PHILADELPHIA 


LOOK AT THAT GROWN MAN PLAY! 


eee 


A CHILD'S KITE! ¢ 


WELL... 1 GUESS N/ 
ALL INVENTORS 

AGE A LITTLE 
opp! 


YOU KNOW SOMETHING 7 
THIS DOESNT EXACTLY 
LOOK LIKE 
PHILADELPHIA... 
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BA! Suu! THAT'S 
cae BENJAMIN FRANKLIN 


LIGHTNING 1S 
ELECTRICAL! 


*SMICHIUS MOUSE"... 
_, MAYBE HE'S AN 
OLD ANCESTOR 
OF MINE «cess 


@ 


om) 


i Dy : LHOPE THIS LION NEVER HEARD OF 
WAIT A MINUTE! YOU'VE R mq IU sITSU! 
GOT THE WRONG e 

BOY! I'M NOTA 

GLADIATOR | 


SORRY, PAL! You ) [o> aaa( LOOK, LION... WHY DON'T L HOPE MY LUCK HOLDS OUT LONGEZ | 
WOULDN'T LISTEN! t) YOU QUIT WHILE THAN THE LION DOES! 
UM AHEAD 2 LPI 


—— >, 


eA 


BSS 
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WHO 1S THIS NEW GLADIATOR ? 
HE'S SIMPLY MARVELOUS ! 


IMPERIAL BOX | 
EMPEROR FLABBUS 


ain [ Loo/ [THEN, ACCORDING TO) 
(ae 0 NO CUSTOM... HE WILL 
» BECOME YOUR SLAVE! 


if ( THAT 1S, iF YOU 
YOU HAVE DONE WELL, < OK THESE TWO x 
GLADIATOR «.. ON = =a cS AS PT GIANTS ! 
YOUR FIZST S 
APPEARANCE 
IN THE ARENA! 


> 
OH.. JUST LUCK 


1 GUESS. ———— 
SEAL BOX]; 
\EMPEROR vinests| 
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OF COURSE! 
BE A DELICIOUS 
Sy BATTLE! 


HEY! DON'T 1 
EVEN HAVEA 


HW] 
is 


r 
E 


ERIE 


[asZ 


a7L= 


pt 


Z 


) 
la 


flee 


aT ES 
SS 
SO LONG, KITTY! 0S WG THESE GUYS A 
BUB YOUR’ BACK ONCE... )- q as SURPRISE ! 
JUST FOR GOOD LUCK! me 


o coe 


COME ON, KITTY... 
GENERATE ! 
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| Pwart TILL 1 CHARGE Ja Ss8_ Fee 
LC : iv 


aX ~ UP... AND TLL 
OMEMADE a As] | BE_RIGHT WITH 
LIGHTNING, ‘| J yOu! 

BIG BOY? \s 
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OH.. THEY'LL BE N)f 


CARE OF «.. DO 


TAKE 
NIT 


| (1 HOPE YOU ENJOY EATING! I HAD “TO 
KILL MY LAST DINNER GUEST BECAUSE 
HE DIDN'T RELISH THE FOOD! 


WE'LL HAVE 


CERTAINLY ! 
DINNER IN A 
LITTLE 
WHILE ! 


AVE A 
» SNACK! 


Y HIM? NAW... 
1 THOUGHT HE WE'RE GOOD 


HAVE YOU SEEN MY 
HAD EATEN FRIENDS! 


FRIENDS... UNCLE 
WOMBAT AND 
THE LION ? 
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SSS COME, YOUNG MICHIUS... NONSENSE! NOU'VE \ | ROAST COOKED IT, 
YOu HAVEN'T FINISHED b= HARDLY “TOUCHED | | RHINOCEROS 7 )YOUD 
YOuR SNACK YET! THE Foop! 


MYSELF! 4 
BETTER ENJOY IT ! 


A SPLENDID, YOUNG i IT LOOKS AS SOMEHOW OR ANOTHER .... 

MICHIUS... YOU HAVE Wy MY FIRST CONSULS 
EST! 1 SHALL APPOINT ALWAYS GET 
{ YOU FIRST CONSUL. A ASSASSINATED | 


NONSENSE! WHAT'S 4 [UST REMEMBER.... YOU'LL BE 
BUT... 1 DON'T A LITTLE 


DYING IN MWY SERVICE! ITS A DISPOSE OF THESE DANCING GIRLS! THEY'RE 
WANT TO BE ASSASSINATION 7 


EASY! YOUR FIRST JOB WILL BE TO 


GREAT HONOR! TER UP THE PALACE ! 
ASSASSINATED! f . XN eee 
You'Re "TOO & 2 us cla 
GOOB TO ME! 
WHAT'S MY 
FIRST JOB? 
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B YES...AND AT ONCE ! 
YOU WANT e° yng FZ 


[YOU MAY CHOOSE THE METHOD! 
DISPOSE OF THESE ee 


y | (it's QUITE ALL RIGHT! THEY'VE 
2 ‘HUNGRY TIGERS’... *WILD BOARS” OR LOST FAVOR WITH 
& Z q ME wore WHY 
GIRLS7! BUT YOu Ae 
CAN'T «cee 5 a 


WOULD “THEY 
WANT TO LIVE, 
ANYWAY ? 


YOUR LIVES! 
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BEGORRA! ‘TIS THE LAW THEY'RE 
BREAKIN’! 


THE EMPEROR'S GUARDS!) 
THEY'ZE AFTER US! 
VEZ6 
\ > CL 


THE TOCK-TOCK 
MACHINE! IT'S 
WORKING AGAIN | 


MAYBE WE CAN LOSE ‘EM = l YWWHO WANTS TO LOOK? 
IN HERE....! 9 Pe Se = " 


<< 


5 py ES) 


———= 
Sf 


| 


IF WE COULD JUST GET OUT OF | [HAVE WE > YEAH... BUT WEVE PICIED] 
THIS CENTURY! é LOST THE bP SOME NEW PALS! 
ESS f)) ROMAN GUARDS? aR 
asst! EY” ) 


THE EMPEROR'S GUARD: 
ARE RIGHT BEHIND US! 


oh /, 
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po THE TOCK-TocK A 

MACHINE 1S STILL 

GOING! WE'LL SOON BE OUT OF THE 
h 

NINETEENTH CENTURY! 777 Can? BE 


TOO SOON 
FOR ME ! 


Ae 


ere 


7 
MACHINE ! TIS CARRYING US INTO 
THE NEXT 
CENTURY! 


a A =| 2 = = 


WELL! HERE WE ARE INTHE 2197 


DANDY! A WHILE AGO L WAS ONE OF _} 
MY OWN ANCESTORS...NOW I’M ONE J] 
OF MY GREAT-GRANDCHILDREN | 
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(BACK IN OUR OWN “TIMES AT LAST! 
STOP “THE TOCK=TOCK MACHINE | YOU 
CAN LET ME OFF 


mm 


(L CAN'T STOP IT! NOW WE'ZE GOING 
FORWARD INTO THE FUTURE! 


(GLASS! THE STREETS ARE MADE OF 
GLASS! 57 


GOSH! THE | 
STREETS ARE 
MADE_OF 


GOOD NIGHT! IT'S A HUNDRED YEARS 
IX WHERE... AS 


so * 

> 
hea IVS LATER THAN _WE PEOMNOME 
GLASS! WHEN ARE WE 7? | 2 (Macca ll A i= 


| PWHERE DO THEY KEEP HANDKERCHIEFS 
IN THESE 


IT SMELLS \f//OH..NO ONE ACTUALLY J 

Good... BUT J{ EATS ANY MORE! YOU 
3 | DON'T YOu INHALE FOOD VALUES 
THROUGH YOUR NOSE! 


1 DON'T CARE WHETHER 
IWS THE YEAR 2051 OZ 
NOT! IM HUNGRY! 
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AH, YES... BUT NO YI [LET'S LOOK AROU! Z, wee STEP LIVELY PLEASE! 
THIS 1S A SILLY ONE EVER GETS Ow ! 7 AGT NEAL Sal if SHANGHAI NEXT J> 
WAY TO EAT... BY S{ INDIGESTION 5 Al / ny he STOP! [2S 
INHALING FOOD AZOMAS! : ; Se SS 


—pAERIAL STKATO-BUS and TRANSIT CO-. 


inese 


NEW YORK- PARIS- “\. 
MMOs - 
SHANGHAI = 
HONOLULU ~ 


a ee it 
SIN FRANCISCO \, on : hie ey iz 
TRANSFER TO, gaeFitD itl ee ; 
GREENLAND rant = 
ae my Heo v 
TAIT 
ee am 
A = 
yt OE 


STOP... SHANGHAI!) 
STEP BACK INTHE 
<j CAR ,PLEASE! 


i WELL... IN THIS AERIAL 


STREET CAR, WE'LL GETA 
h CHANCE TO SEE SOME OF THE } 
I VEAZ 2051 SCENERY! 


|| 


SURE MOVES 
FASTER THAN 
~ THE STREET 
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ALONG! WE MADE | 
CALCUTTA IN 


LET'S GO IN HERE! ) 


eee 
ZTE NIN 
YOU MEAN 
THERE'S No “~\ 
CRIME... AND NO 
TROUBLE IN THIS 
WORLD 
TODAY 


BOY... THESE 
STRATO- BUSES 
IN THE YEAR 2051 SURE MOVE 

T FROM 
SIXTEEN SECONDS! 
oy) 4 


I WANT TO GET 
ONE OF THOSE 


CERTAINLY NOT ! 
WHERE HAVE YOU 


BLT WHAT 
DO PEOPLE 
FIGHT 

ABOUT ? 


N\HERE WE ARE | PEXCUSE ME «.- 
IN PARIS DO YOU KNOW 


POLICEMAN? ARE ) 
You 


WHERE I COLLD Y THERE AZE NO 


SSPORTS!| |FIND A POLICEMAN? POLICEMEN! 


NO POLICEMEN? 
BUT WHO 

WATCHES THE 
CRIMINALS ? 


ere THERE ARE NO 


MAD ? CRIMINALS | 


(THERE'S NO FIGHTING ANY MORE) 


».- EVERYONE LOVES ONE 
ANOTHER ! or 


How DID 


OWE ME? WHY) 
YOU DON'T OWE 
ME ANYTHING! 


WHAT HE LIKES, AND T 
LIKE TO GIVE AWAY 
HATS! 


(ITS IMPERIAL GRACE ... EWPEZOR HYACINTH I...) 
ARRANGED IT THAT 


WAY } m\\ 


A 
FLOWER? 
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[AND OF COURSE THE RULING CLASS... S| 


=e | Pr eUure Ewe \ ( THERE ARE NO MORE 
EMPEROR WORLD! THERE ARE N NATIONALITIES ... JUST PEOPLE!| | FLOWERS! 

FORINT TI COUNTRIES ANY MORE! DURNED_IF 1’M_ GONNA HAVE 
A FLOWER } 

RULES THIS oC 


COUNTRY F 


1 GUESS IT DIDN'T DO MUCH GOOD TO J 


IMAGINE! A WORLD) /GOOD MORNING, GENTLEMEN... ITS 
IMPERIAL HIGHNESS EMPEROR HYACINTH REFUSE ! 


N 12...NO POSIES) WHERE FLOWERS 
5 Ge tek RULE PEOPLE! | | REQUESTS Your PRESEN 


[FERTILIA” 1S AN ISLAND | [i's A BRAND-NEW ISLAND BUILT BY THE 
SPAC EMPEROR OUT OF METALLIC PROTOPLASMI 


CAPITAL ON THE G a 


ISLE OF *FERTILIA’S 


lt! 
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| (HERE We ARE... FERTILIA! CAPITAL 
WE'RE GETTING READY TO Lae ON | | OF THE FLOWER WORLD! 


AN ISLAND IN SPACE! 


a!" ’ 
CSCOLAy 


iret. HET ios JE8 Beg 


‘SCCSS 3a 


AL 
G 


[You SEE... THAT'S WHY FERTILIA 1S 
THE GARDEN SPOT OF THE UNIVERSE! 


b> 
AND THAT'S NOT THE 
ONLY REASON! 
yan 
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[GieL, REMOVE YOUR VEIL FOR 
AN INSTANT ! 


AN AROMA-RAY WHICH SENDS THE 
SUBJECT INTO A HAPPY COMA! 


ANP AFTER A BRIEF ) [YOU SEE...SINCE FERTILIA IS THE | 
NAP...THE VICTIM FLOWER KINGDOM, THE FLOWERS KNOW 
OOoTS RECOVERS FROM THE| | HOW TO USE THEIR AROMA FOR THE 
AN AROMA-RAY ?! PERFUME !| PUBLIC GOoOoP! 
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PALACE OF HYACINTH... J} fl 
EMPEROR OF THE = el y 4 Hl) | WE DON‘T HAVE ANY WEAPONS! 
FLOWER KINGDOM Z 

OF FERTILIA! 


Se oy WATCH IT, YOUNG FELLER! epi Te. BE Maier FIRST! HIS 
f 4s ze ey IMPERIAL GRACE IS ALLERGIC TO 
AND HERE G THe a 7th (ums ue WORKED ABOUT? HUMANS?! THEY GIVE HIM HAY FEVER! 
= re) 


{Wttttom:, 


[SST SMELLS “GOOD, SHHH? THOSE ARENT )] [ THOSE ARE DUKES, BARONS, EARLS 
THIS 1S THE IMPERIAL mq ANYWAY! x DECORATIONS? iS AND LADIES OF THE COURT! 
SZ aA, SV 
Y do 


COURT OF FLOWERS! 


YOUR IMPERIAL GRACE... HERE ARE THE \ Hmm! WHAT 
SOME COURT! THEYRE TWO STRANGERS / DO YOU MAKE 
ALL FLOWERS AND PLANTS! 
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pT TAKE IT EASY, ZZ IF I HAD MY PRUNING Y 
Look HERE, EMP... )UNCLE WOMBAT... Y ——— SHEARS I'D... 


WE'RE NOT USED Ka .) Za ee iy, 


rg 


a) 


PASTA 7A HEL BE ALL 
NS LA RIGHT! .. 
WHAT HAVE ("+o LEARN THE yy 
POWERS OF vz 
THE FLOWER 
KINGDOM! 


A i 5 - = — 
pra | ee he, Svat Mee Ve BOZED Grr 
EVEN THE BED IS MADE OF PEAT f YOU WERE 
MOSS! . — ONLY... HUH? 
pe aa Ke NOW WHAT ? 


EMPEROR 
HYACINTH 
HIMSELF! 
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THIS PALACE WAS 8UILT 

FOR THE COMFORT OF ‘J 

THE IMPERIAL FLOWERS... 
NOT FOR ORDINARY 4 


(WHY...ITS THE 


( IM SUPPOSED TO MARRY THAT... THE 
PRINCESS 
PETUNIA! 


IN TROUBLE AND Ll WANT You 
, TO HE 


‘ 


SHHH! CLOSE THE 


s DOOR ! 


you 
ARE IN 
TROUBLE! 


VsuUST A COMMONER! AN ORDINARY 


2@| [NOW DOWNTHIS HALL... AND 
LITTLE DAISY! BUT L LOVE HER! 


THROUGH THE BAY 


i) 


1 
) ay 


S 


wy 


Le 
22) 


N 


(\TIS 1, MY SWEET... THE 
EMPEROR 
HYACINTH ! 


JUST AN ORDINARY 
LITTLE DAISY... BUT 
MY IMPERIAL THRONE! 


Ri 


x 1 
pO & 


WSVZ2 
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IT WOULD BE THE END OF US] 
IF SHE EVER FOUND OUT ¢ 


WE'VE GOT TO BE CAREFUL! THE SPIES NV 
OF PRINCESS PETUNIA ARE EVERYWHERE ! 


PLEASED TO 


MY LOVE... THIS IS MR. MEET YOU! 
t 


ER... 
LIKEWISE ! 


vy 


QarDeote VEG hee. 


i LAME 
Mf VO! Pax, 


> 


ZZZHEH! 
ZZZHEH! 
ZZZHEH! 


[OH, THEY ARE... AZE THEY? CALL OUT THE) 
HONEY TROOP REGIMENT ! 


PRINCESS 
PETUNIA FINDS OUT ABOUT 
THIS... WE'RE ALL GONERS! 


{ CuT OFF HEZ MISERABLE PETALS! —~ 
BRING HER LIFELESS STALK BACK TO ME! 


—_ ae 


OuT! 


FROM HERE BEFORE THE PRINCESS ‘] 
Ri THE ‘ 
ROOTS! 
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